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CAST 


In Order of Appearance 


Marchi 8,20 Maron t oat 
ANNCHEN, cousin of Agathe Ann Matthiessen Stephanie: Bogle 
AGATHE. cqanohter of. Cuno Raisa Sadowa Deborah Jeans 
MAX re Ore STR Daniel Shalanko David Borceson 
CASPAR SC oa: SOreS ter Peter Barcza Herman Rombouts* 
ZAMIEL; the Black Hunter Michael Fletcher Michael Fletcher 
TEMES Mididie sot the: L7 th, Ceatuzy 


Pa AiG: Bohemia 


Scene 2:  -Apathe's House 


Scene 2: the Wolt ss  Gier 
INTERMISSION 


«Herman Rombouts is appearing through the courtesy SP ACEOr 6 -baQurry. 
Association 


Special thanks to the National Ballet of Canada, the Canadian Opera 
Company and Ryerson Polytechnical Institute 


DER FREISCHUTZ 


Cuno, the head forester, as worried omer the: poor sShowine hie. oes boty t 


Max, has made-at. the target» range; There 4S):to besa sioat tne 
following day before the Prince. In order: -t0° win the hand Ge Agate. 
Cuno"'s daughter, and the eventual’ succession as Head forester, Max mist 
carry off the honours’ in the. competition. Max is gm deapaqvo Cacia, 
another forester, feigns sympathy. and. offers to Nelo hime. Ves come, | 
for Max is in reality treachery, because he sees in’ Max the solution 

to his own: desperate plight. Having sold his soul to Zamven. tin 


demon who buys the: souls of hunters with magic bullets, Caspar wast) 21nd 
another victim for the Black: Hunter if “he 1s to vextend fis soa 11 e. 
Convincing Max that only the magic bullets can assure Him @f Siceess aE 
the next days, shoot Caspar arranges for the two of them to Meer at the 
Wolf's Glen at midnight, where Zamiel will give them, ta Max. 


ACE Cb Seemed In.an antechamber:. of the ‘ancient hunting “lodae where 
Cuno makes his home, Agathe, with. a strange foreboding: a2wartertue er teal 
Of Mae t ste nee Mito. Annchen has been hanging an Old: portra tt 4 hat 
has ‘fallen and struck Agathe’'on the forehead. lt. seems: (ike au 01 oan 
but Annchen makes light of it as she hammers ‘thé nail. She, gt tewore 6 
rouse Agathe! s spirits, but her Sarety can. not dispel. Apri 
premonition of pending. evil. -Left alone, Agathe steps out .0n7 oo tne 
balcony: £rom where she sees her lover gop roachine. Max enters and 
‘Annchen returns. Max is embarassed and non-committal about his fate 
arrival., To save himself from more questions he tells the @2716 fe muse 
lgave to fetch @ deer he has killed in the Wolf's Glen. Aeagg ys on 

the help of Annchen; tries to stop him going £0 the olen) when 23) oad 
to be haunted. Their pleas are. in vain and he goes o0t: into eae, weet. 


Ihe scene changes to. the Wolf's Glen. Caspar crouches over 77175, 100 
which he will; with the help of Zamiel, produce the magic) butlews. ~ dc 
begs Zamiel to prolong his life as*he is’ about to; bring Him apoeuer 
victim. Max is seen on the rocks above. As he ¢@limbs down, ie euoes 
of his dead mother appears to warn him, but Caspar with the Help of 
Zamiel, conjures up another apparition of Agathe, almost mad and near 
{oO Suicide, this, second apparition forces Max to go down... He 70 ims 
Caspar who .starts casting the magic bullets with secrét “inteuratione. 
Six.0f them will unfailingly hit. their mark, but the sévewer wie oe 
guided by evil powers. “At the casting of the Sixth bulter ie wie pune 
rushes past and at othe Seventh -Zaniel appears, 


Lo Ges oe 


Music by Jacques Offenbach 
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ASSISTANT, DIRECTORS Giuseppe Macina 
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CAST 


In Order Of Appearance 


ANTONIA, Crespel"s daughter 


CRESPEL.. A counsellor. of Munich 


FRAN? aS (Serva we 


HOFFMANN, A poet 


WiCk LAUS.. Has ar 2 end 


DRO MIRACEE Ant evil. doctor 


VOICE OF THE MOTHER 


TIME: 


PEACE: 


ACT FIT: 


Munich 


Mare Pe. 20 

Clare Bewley 
Herman Rombouts* 
Edward Matthiessen 
David Meek 

Jean Gooch 

Bruce Kelty 


Kathleen Ruddell 


19th Century 


Crespel<s dome 


INTERMISSION 


March, 19,21 

bynn. Blaser 

Avo Kittask 
William Graham 
Michele Strano 
Kathleen Ruddell 
Peter Barcza 


Yean Gooch 


EES @CONTES | DUHORE MANN 


E.T.A. Hoffmann <“(1766+1822)) was “a, German Lawyer. areist cence to. 

and composer. who latée;an late channelled: his tatente: to thet eae 

of bizarre tales, wierd stories: which: today outlive’ any OT syle master! 
compositions, When Jacques Offenbach, 42150 at. tite end Of) te eat ees. 
decided to" 1éave the £rivolous vein of His previous comic) Oplras 
(nearly: a “hundred produced an Paris between 1550 aid LSS0). “was 
natural for him to look’ to the romantic fantasies, Of Hot fuann fore ie 


subject..of his’ “Grand Operas: “He carétully: fashtenes (ieee, 2a, 
mixing details: from many of Hoffmann's stories, and the poeu, Gimacie 
appear to tell: them. > Satting with-Nacklause and) Other eundencs in 7 ae 


squalid Cellar of Luther"s tavern, Hoffmann recoumts tie tales ash 
three fever. 


For the third and most macabre tale, he invents: a, ove s2ia17 wari aa 
beautiful young’ Singer;: Antonia, who has; inherited from her mother mot 
only a very fine. voice, but also .a breathing disorder (which tnreatea. 
her life; “His setting — the music laboratory where Mer tucker. (eat 
practices his strange hobby of taking apart ancient vielins to (dts eay ly 
what produces the fine tones. Crespel has moved the family, along with 
their deaf servant Franz;. to Munich where he hopes she will fe Gate 
from Hoffmann and the exquisite melodies he writes for her... [aac cur 
off from’ the world, Antonia has nothing to do -all day But -p) ay aoe 
herself. despondent love, songs and dream of her career on the oiaeec. 
After a year's Séarch, Hoffmann has caught up with Crespel, and manage. 
a brief rendezvous with Antonia... On hearing Crespel in the Bal ivay. 
Hoffmann ‘determines to find out why Crespel: 1s acting (seo svvangciy., 

and ‘coneeals himselt -imetie drapery. 


Franz announces: another of Créspel's enemies, the malicious Dr. Miractiec 
who offers his Magic potrons. to. treat, Antonia. Just 4s fe git or 
Crespel's, late wife. “Crespel (drives Miracle .out jot the: homse) butte 

no avail. He persistently reappears and taunts Antonia with visions of 
Fame and glory. The portrait, of Antonia’ s mother slowly comes co Vite 
and beckons the entranced piri’ to sing: Miracle picks. up ane of 
Crespel's violins) and, playing wildly, induces: the 2151) ose ae ca fLorre 
aria which exhausts her completely.  Crespel returns only to see iis 
daughter die in his arms. Hoffmann's dream vanishes and he returns 

once again to the comforts of drink» and: sleep. 


falstatt 


Music.by Ghuseppe Verdi 

Libregto- tn, ltabian by Arprvea. Bor to 
Based on Shakespeare's THE MERRY WIVES OF WINDSOR 
and parts: of sENRY ObY 


CONDUCTOR 
DERECTOR 
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Maestro ‘Ernesto Barbrni 
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CAST 


In Order of Appearance 


Marchi 1s. 20 


AVO Kittitas ® 


William Graham 


Marcy 19,20 


AVVO: -Kittask 
Edward Matthiessen 


PISTOLA Herman Rombouts* Herman Rombouts* 
DRS OCALUS David Borgeson Daniel Shalanko 
INNKEEPER Paul: Mills roat Mpiis 

PAGE Patricia Ney Patricia Ney 

MEG Nancy Greenwood Kathleen Ruddell 


ALICE FORD Raisa Sadowa 
NANNETTA, her daughter 
DAME QUICKLY 

TOR Vea wealthy: burgher 


FENTON David Meek 


Lynn Blaser 

Brenda Mellen Citare: Bewley 
JA Rep a Jane “O! Braen 
Gary Relyea proce Kelty 


David Meek 


TIME: Around 1400 
PAE oO Wate SOx 


Scene 1: Inside the Garter Inn 
Scene 2: Ave Street and in “tie: inn 


Next Even€: Faculty Gf Music Chamber Ensconmble,: March 25th ,-°8:3.0 p.'m, 
Concert Hail, Edward Johnsen: Building 


FALSTAFF 


Scene ll: Dr. Caius comes to the Garter Eun to compiain ther face 

night Falstatt's .servanes bardol py and Pistol, -have (made famaruink 

and robbed: him.’ Thevensuine fight does not Bebo ham mecice nd he Swears 
he'll. néver wet drunk: asain excepts in the Company Of honest. peop ie. i oacs 


he leaves Bardolph and Pistol mock him, singing "Amen", UntilcPal stats 
stops them with the complaint.'that they S102 OM (OtA-bAMey 


Comparing his wine bill to whet he has téett im Nis purse. Fate caes 
complains that his two servants are poor professionals reducing him to 
a state of beggary and what 1s’ worse, Dringie him-elo2o te reduecang his 
weight... Without’ tite bee personaly would suffer’ and: he would soon 
be a shadow of “his real self: Falstaft proceeds to teltainen oF eve 
letters he’ has written: to“two rich ladies, beautiiil Mistteo. Alaee 
Ford and Mistress Mes Page, of whom Ne ws currently enamoured. 

Bardolph, and Pistol are to year €rese letters. to the ladles; Dut ote, 
refuse; their. sense of, honour with mortal bow them to déliver such 
shocking notes Cursing them, Falecats sends the letters off wy a5oare 
and -regails. the two muttians about ener =talk of Honour.c-) 2-1 habe ne 
chases Doth Out or tile ant. 


Scene 2:* Dame Quickly, Meg Page ~Adice bord and, her daughter. -Nannerta:, 
meet on the street. Meg Page shows Alice Ford a love letter Siew see 
received from Sit John Falstaff. When Alice also produces a Jetter «rom 
the Fat knoe, they. find that, save tor the difference of: address - the 
letters are identical: Amused and alse annoyed by Falstati? 6 2m 7a, 
all. agree théy must have. revenge. Meanwhile, Ford: enters: the 17m 2n 

the company of his friend Des Cains, young Fencon (whose love for 
Nannetta is frowned upon by Ford), Bardolph and Pistol. The latter two 
have betrayed their master, telling bord of Falstaff ’s:desipeis- on its 
wife. Ford reacts furiously and plans immediate revenge. He decides 

to be introduced to:Sir John under an assumed name. He bribes the two 
ruffians and they promise secrecy. In the meantime, Fenton uses the 
opportunity to secretly meet his sweetheart, Nannétta.. Each time trey 
meet they are all too. soon anterrupted by ‘the noisy men op by the 
excited women who are busy planning to lead Sir John into a well 
deserved trap. Alice Ford sends Dame Quickly to Falstatti tocar nanoe. oA 
Umendezvous'! €or himself and Alice which wilt -of (course ene gn e1se-cer 
for the shameless old knight. 


In.a‘delighntfiul chatty Gusenole,. women and. men, separately, put 2ne 
finishing touches. to therm scremes of revenge while Fenton - singing 

a very romantic line - is carried away by his feelings for: Nannetta. 
The scene ends With the merry wives of Windsor quoting again S1F Joln?s 
vows of love. Mocking him with hilarious laughter, they leave for 
theia hones. 


UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 


Viodt ret Violin (14 Viola Cello 

Kathy Bogyo+ - Fujiko Adaman Christine Beckett Kristine Bogyo 
Kathryn Caswell Andrea Currie Frances ‘Greer Mary Halpenny 
Anthony Flint Richard Green Steven Mann Janet Horvath 
Theodore LeCouffe John Milosh Glenna QOue+ Jennifer Lacy 
Diane Mahi Douglas Perry Kathy Komaromi Alam Stellings 
Joseph Peleg Carol Pelletier Jose Shaperot+ 
Maurice Peltetier John Robinson 

Anne Rys Anne Rapson+ 


Barbara Schneider 
Kathryn Wunder 


Bass Fiute Clarinet Oboe 

Ronald Dunning Jennifer Dowden Victor Carson Barbara Bolte 
John Gowen Angela McWilliams John Rapson Teorey Hart 
George ‘Greer Douglas Stewart Patricia -Wait Marget Wilson 
Mark Jamison 

Trombone Bassoon Percussion Trumpet 
Douglas Hall Braan. Taylor Ross Arnold Leonard Hanna 
Peter Maness Frank Marcus Gary Hayes Jonny eckner 
John Langley Walter Wright Robert Bauer Donna Turner 
Douglas Sparkes 

French Horn Orchestra Manager Librarian + 

BUCS Fraser Mark Jamison Sharon Fraser Principal 


: Norah Fraser 
Sharon Fraser 
Kirk Laughton 


PRODUCTION STAFF 


Stage Managers Assistant Stage Managers 

Der Freischutz Douglas Holder Der Freischutz Patricia Ney 
Les Contes D'Hoffmann David Walsh Falstaff Sandra Hagerman 
Falstaff Pauline Quarry 


Wardrobe Co-Ordinator+t Make-up & Properties Set Painters 


Douglas Fraser Rhonda Waisglass 


Carpenters 


Ronald Burrows, Paul Druet, Douglas Fraser, 
Eric Norris, David Walsh 


+ Costumes by Malabar's 


OPERA DEPARTMENT 


Music: Start 
Music Director Maestro Barbini 


Head Coach-Conductor Alfred Strombergs 


Gavin Jones, Richard Gordon 


Richard Gordon, Michael Guy, 


Vocal Coaches Eugene Plawutsky,Tibor Polgar,William Shookhoff 


Chorus: Master Lloyd Bradshaw 


Stage Directors 
Georg Philipp, Dr. Herman Geiger-Torel, Rol 
Paul Mills, Ernest Adams 


Technical Staff 
David Hignell, Douglas Holder*, Hal Travis, 


Administrative Staff 


ande Laroche,Giuseppe Macina, 


Paul Mills, David Grinstead 


Ernest Adams, F. Louise Drage, Carol Ann Muncaster 
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